Steven Heller



STEVEN HELLER got his start as
an illustrator and designer at
underground newspapers while
barely out of high school. Before
he was even 25 years old, his
contributions to the
counterculture journalism of '60s
and ’70s were immeasurable.

Heller began art directing at the
New York Free Press before
working for and/or co-founding
independent publications like
Screw, Mobster Times, the East
Village Other, and Rock, where
he worked briefly with Patti
Smith. He was also responsible
for the redesign of Interview,
Andy Warhol’s film magazine.




Heller’s formative
years have been
documented in his
2022 book,
Growing Up
Underground: A
Memoir of
Counterculture
New York.

The book recounts
Heller’s time at
NYU and SVA
before dropping
out as a young
rebel to continue
his work at
countercultural
publications.
Eventually, Heller
made it ‘above
ground’ to The
New York Times,
where he worked
for 33 years.




Steve Heller is married to designer extraordinaire
Louise Fili. The couple has collaborated on 15 books
over the last 40 years. Heller and Fili are parents to
Nick Heller, known as New York Nico, a fiimmaker,
activist, and social media personality.



The New York Times
Book Review

As senior art director at The New York Times Book
Review for nearly 30 years, Heller was instrumental in
launching the careers of illustrators like R.O. Blechman,
Steve Brodner, Ed Fella, Mirko llic, and Victor Koen, and
worked with greats such as Milton Glaser, Seymour
Chwast, Paula Scher, and Marshall Arisman.



Heller commissioned
Stephen Savage,
Christoph Niemann,
Peter Sis, and Anita
Kunz, among others,
for the Book Review.



Steven Heller and
School of Visual Arts

Steve Heller is the best-known authority on design history in
the world. Writer, co-author, editor, lecturer, curator, and even
occasional designer, Heller is also a devoted educator, having
taught at the School of Visual Arts for over 40 years.

leller has organized lectures, exhibitions, and symposiums,
and has founded five Masters programs at the College. He
also serves as special advisor to President David Rhodes and
co-chair of MFA Design with Lita Talarico.

From 1982 through 1996, Heller taught The History of
lllustration, a survey of 300 years of narrative and symbolic
iImage making in the MFA lllustration as Visual Essay program,
chaired by Marshall Arisman. (Heller attended Arisman’s
undergraduate lllustration program briefly in the early 1970s—
and was thrown out for not attending class.)






MFA Design / Designer as Entrepreneur
Cofounded with Lita Talarico in 1998, and co-chair with Lita for the last 25 years

MFA Design / Designer as Entrepreneur is the program that instills confidence and
Inspires, prepares, and encourages designers to conceive, create, brand, and
market their own innovations. The program emphasizes design entrepreneurship
as an alternative to conventional practice, and as a means to raise the level of
design expertise and achievement. A broad set of visual, verbal and textual
approaches are taught as a foundation for design. Courses focus on creation to
optimize the designer’s abilities to rise to the next professional level. Faculty
members have included icons such as Milton Glaser, Louise Fili, Gail Anderson,
Brian Collins, Paula Scher, Stephen Doyle, and Stefan Sagmeister.

SVA President David
Rhodes with Heller,
co-chair Talarico, and
inaugural faculty
members at the first
student gathering.


https://design.sva.edu/mission/

Milton Glaser
Lecture Series

In honor of the design icon and
MFA Design faculty member, this
guest lecture series features
student-designed posters
introducing influential designers
from many disciplines.




MFA Design
Thesis Defense

Each year, MFA Design students
present their thesis projects at
the SVA Theatre to an audience
of classmates, industry
professionals, mentors, faculty,
and friends. But this is no
ordinary thesis defense; the
event attracts the likes of angel
investors, product professionals,
and mentors who get first dibs on
the graduating talent.




Upon graduation, Julia Marsh
launched her venture-backed
materials company which produces

compostable packaging made from AI um ni SUCCGSS StO rieS

seaweed.

Sway is on a mission to replenish the
planet by supporting healthy ocean
ecosystems, eliminating plastic
waste, and creating a more inclusive
climate movement.

Student Deborah Adler
conceived and designed the
ClearRx Target prescription
bottle, now included in the
MoMA Design Collection.


https://swaythefuture.com/

MA Design Research,

Writing, and Criticism
(known as D-Crit)
Co-founded with Alice Twemlow

The two-semester MA In Design Research,
Writing, and Criticism provides intensive
instruction in techniques for analyzing design
and its cultural and environmental
iImplications.


https://designresearch.sva.edu/
https://designresearch.sva.edu/
https://www.theicod.org/resources/news-archive/steven-heller-honoured-by-school-of-visual-arts

MFA Interaction Design
Co-founded in 2009

The graduate program in Interaction Design is a
progressive and inventive degree which trains
students to research, analyze, prototype, and
design concepts in their business, social, and
cultural contexts in order to shape everyday life.



https://interactiondesign.sva.edu/

MPS Branding

Cofounded in 2010 with
department chair Debbie Millman

The foundation of the Masters in
Branding is the deep exploration,
investigation, and understanding of
the role brands play in business,
behavior, marketing, design and
culture. The program investigates
marketing challenges involved in
creating, sustaining, and reinventing
brands, and provides students with
an understanding of corporate-level
discourse. The curriculum of the
program Is centered around the
exploration and understanding of
branding strategy, making it an
unparalleled opportunity for students
to develop their skills and
knowledge in the branding industry.



https://branding.sva.edu/#after-intro

MFA Products of Design

Cofounded in 2012 with department chair
Allan Chochinov

Complex challenges require many design disciplines—not
just one. The SVA Products of Design Masters program is
STEM-Certified and provides the tools and methodologies
from all the key design fields. The program empowers SVA
MFA design graduates with the leadership abilities they need
to solve global problems and create lasting social change.



https://productsofdesign.sva.edu/

Heller established the
SVA Masters Summer
Workshop in Rome In
2008. The program ran
successfully for ten
years, attracting
students from across
the globe.



Other SVA Initiatives

In 2014, Heller founded Type Lab,
SVA’s Typography Residency for its
Continuing Education department.

Heller co-founded Impact!
Design for Social Change
with Mark Randall in 2010.
The program ran until 2017.

In 1990, Heller created and co-directed with Richard Wilde,
Modernism and Eclecticism, a symposium on the history of
graphic design, that continued for ten years.


https://impact.sva.edu/
https://impact.sva.edu/
https://impact.sva.edu/

SVA Masters Series

In 2007, Steven Heller was honored by SVA as the recipient of the Masters
Series Award, an annual award exhibition recognizing great designers,
illustrators, art directors, and photographers. Steve’s exhibition highlighted his
unparalleled contributions to the field of design writing.









Writing

Heller has written,
co-authored, or
edited over 200
books on graphic
design, illustration,
design history, and
design education.

According to design
legend Paula Scher,
the modern
proliferation of
design writing is
iImmensely indebted
to Heller, who “has
Immortalized our
graphic past and
made coherence of
our present. The
debt that future
graphic designers
owe him simply
cannot be
calculated.”



Books
Education-themed



Books
Education-themed



Books
Education-themed









Design
Writing
he Dalily Heller




Design Writing
The New York Times



Design Writing
Obituaries written for
The New York Times include:

Paul Rand; creator of iconic graphic designs

Tibor Kalman; “bad boy” of graphic design

Tony Palladino; designer of 'Psycho’ lettering

Ronald Searle; slyly caustic cartoonist

Dugald Stermer; illustrator and Ramparts art director
Alex Steinweiss; originator of artistic aloum covers
Doyald Young; designer of delicate typefaces

Henry Wolf; acclaimed graphic designer, art director and photographer
Bernie Fuchs; illustrator for magazines and advertisements
Heinz Edelmann; ‘Yellow Submarine’ artist

Shigeo Fukuda; graphic designer

Lou Dorfsman; Design Chief at CBS

Alan Fletcher; designer whose work enlivened Britain
Ralph Ginzburg; publisher in obscenity case

Phil Hays; illustrator and educator

Jean-Michel Folon; Belgian illustrator

Rob Roy Kelly; specialist in wood type

Philip B. Meggs; educator and historian of graphic design
Jack Potter; illustrator who turned to teaching

Leo Lionni; versatile creator of children’s books

Gene Federico; graphic designer

P. Scott Makela; pioneering young graphic designer
Julian Allen; illustrator, worked for many periodicals
James Flora; author and album cover illustrator

Alan E. Cober; news, magazine, and book illustrator



Design Writing
Eye



Design Writing

The Atlantic



AIGA Voice Articles

AIGA Remembering 9/11: Then and Now
Writing and Podcasts Not Bad, but No Great

Designers on the Ice Floe

Heller was honored with the AIGA Medal in
1999. Over the years he has written a number of
essays for AIGA honoring the recipients of the Show Me Your Badge
award, including Gail Anderson, Lucian
Bernhard, Seymour Chwast, Louis Danziger,
Paul Davis, Rudolph de Harak, Gene Federico, Be a Grand Inquisitor
Walter Herdeg, Leo Lionni, Alvin Lustig, Elaine Who Cares about Books?
Lustig Cohen, Herbert Matter, E McKnight
Kauffer, Fred Seibert, Ladislav Sutnar, George
Tscherny, and Frank Zachary. "Twas the Icon of Christmas

How to Become a Design Visionary Without Really Trying

The Curse of “Things | Have Done” List

A Word to the Unwise

. . The Decade of Dirty Design
Steven Heller also contributes to Voice: The

AIGA Journal of Design. Another Side of Ladislav Sutnar
When It’s Cool to Say Cool (and when it’s not)

When Bad Things Happen to Good Logos
Web Design as Foreign Language

How Not to Be Motivated



Letters of Support






Tom Bodkin
Chief Creative Officer

T 212 5561035
M 646 673 3912
Bodkin@nytimes.com

620 8th Avenue
New York, NY 10018
nytimes.com

10/29/23
The One Club

I’'m writing in support of the nomination of Steve Heller for The One Club’s Creative Hall
of Fame.

Steve is an accomplished graphic designer. But more importantly, he is a prolific
chronicler, critic and teacher of the craft.

| have known Steve for over 40 years, first as a fellow art director at The New York
Times, then as his boss, and now as a valued friend and advisor.

There is no one more committed to advancing the understanding and appreciation for the
practice and history of design; and to giving young designers the foundation of
knowledge, critical skills, and creative thinking that is needed to succeed in this field.

Through numerous books, articles, conferences, the masters programs he has created,
and classes he has taught at the School of Visual Arts, Steve has generously shared a
lifetime of practice, study and reflection on the discipline of design in all of its
applications.

It's hard to imagine anyone who has had a more profound impact on individuals in the
field, and the craft overall.

Best,
Tom Bodkin







Steve would encounter Kennedy twice mn his budding aclivist days—perhaps a fillmg preface w
2011, when he was awarded the Cooper Hewall, Smithsoman Design Museum’s Desiirn Mind
Award at the White Housc, where he met Michelle Obama. (“We were stmpatico for abourt two-
and-a-half mmutes.™)

He began doing cartoans for underground newspapers, and eventually found his way to the Vew
York Iree 'vess at 17, 1le also met illustrator Brad 1lolland.

“He got me interested in making magazines happen and got me interested in illustration and what
illustration could say, rather thun what it did. What it did was illuminate something that was
wrtten His helief was that illustration had its own life  and that it should complement, not
supplement,”

He worked at Rock magazine alengside Patti Smith. He redesigned Warhol's Jirerview and did
lime at the cily’s first sex tabloid, Screwe. He lcamaed design on the streets, inoreal lime.

As we discussed in our interview, Steve built this résumé while seill in his Iate teens to early
20s—which. given the world of publishing, is perhaps not entirely dissimilar from a Horatio
Alger novel. (“"What I will say.” Steve said, “is that I am so damn lucky. There's hardly a thing
that [ wanted to do that I haven't been able o do, except be a Britush actor.™)

Steve enrolled al New York Umversily but was kicked out atler he put his philosophy professor
in a Serew cartoon and rcfuscd cthe school’s subscquently mandated therapy scssions. Afoer being
rcelassificd as 1-A—available for military service—during the Victnam War draft, Heller
enralled at Schaol of Visual Arrs . but the legendary illustrator Marshall Arisman threw him out
{though two years later, he’d hire Heller to teach at the school, and the two would go on to ca-
author books logrelher).

[t's safc to say he landed on hus foet. At 23, The New York Tinres hired him to waork on the Op-Ed
page. It was to the relicf of his family. (“For my parents, oy vey, it's like being a doctor. T mean—
The New York Times, my son None ol the Screw stulT™)

And at the Zfmes, that's when the books began. And the subsequent education of design to the
world.

Steve and T sometimes bull heads on Design Mallers, but mostly i is over his occasional barbs at
the craft of hranding (though he cn-founded the School of Visual Arts™ Masters in Brandimg
program that I now run, alongside three other programs he helped create at SVA). We ceck out
over design history, of which Steve is an absolute master (one cannot walk the halls of design
history without wripping over his words, his sympaosiums, his fumaous articles, his infamous
arlicles; invariably, in the maze of (he profession’s past, he is ever around cvery corner).

Our interviews over the years have oscillated between the history of teen magazines. the
evolution of the swastika as a graphic svmbol, Steve's love of velvet lettering. and such anecdotes
as when Steve would prank the lace design legend Paul Rand on every Jewish Orthodox holiday
by calling him up and getting him to answer the phone—a rechnological malfeasance the religion
expressly torbids. ~“Got vou,” Heller would say.

As T statcd during the introduction to our 2015 cpisadce, “Each time [Steve has appcared on the
show], he's taught me something new and utterly lascinating about the history, practice and
culture of graphic design

And that 1s one of the most important things about Sleve: he makes educatuon tun. e makes
cducation mspiring.

Steve has heen the Co-Chatr of a prestigious design MFA program at the School of Visual Arts

for the last 25 vears and has literally taught hundreds of students under his purview He also co-
founded the Interaction ML'A, the Branding MPS, and the Design Writing and Research MI'A at
the School of Visual Arts.

[Lis now 2023, Al last count, he's writlen over 200 books on design. He estimutes thual he
produces () imes as many i1deas as there are books. This iz m addition to The Daily Heller, his
blag on PRINTmag. com that he publishes every single weekday, alongside a bevy of articles for
media outlets galore.

In cap Steve’s profound body of work, there is this singular accomplishment:

Steve has influenced, taught, mentored and helped at least three generations of voumg desimmers,
educators, art directors and entrepreneurs, 1 staced this in my 2018 Design Mowers episode: “The
way in which you've lived vour life, and the generosity in which yvou've shared your
opportunities, is something that I've never witnessed before.™

There 1s nothing more (ruthful | can add o Steve’s long hist of accomphshments deserving of the
One Club Lducators Award.

Pleasc let me know if vou nced any information and thank you for the epportunity to provide this
letter

D'/L L;e ‘)7[);“"""1

with assistance from Zachary Petit

Cliaar, Masters n Branding

Schoal of Visual Arls

Padcast Host, Design Maners

Editorial and Creative Director, Print Magazine
132 West 21" stroct

New York, NY 10011
91 7-RR0-6327




AWARDS INCLUDE 201 1

1999

Cooper Hewitt

Design Mind Award AlGA Medal of Lifetime

Achievement

1 9 9 6 In 1999, Heller received an AIGA Medal
for what designer Paula Scher described

Art Directors Hall of Fame from a workclay existing roughly botwoen

4:30 and 8:45 A.M. before a full workday

SpeC|a| Ed UCatO FS Award 2 O 1 7 at the New York Times Book Review.”

In 2017, the AIGA named an award, the
Steven Heller Prize for Cultural Commentary,
2 005 INn his honor, citing his three decades of
. contributions to cultural discourse on design.
Society of lllustrators

Richard Gangel Art

Director Award
Awarded two honorary

2 O O O doctorates from College of
Creative Studies, Detroit, and
Pratt Institute Herschel Levitt Award University of West Bohemia,

Pilzen, Czech Republic.



Nic Heller, Steve Heller, and Debbie Millman at
the 2023 AIGA Conference in New York City.



Louise Fili, Steve Heller, Paula
Scher, and Seymour Chwast



Thank You



